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@15, Summary

As is indicated in the title, this paper talks about
the city and architecture of the sixteenth-century
Venice, seen through the activities of several
architects including Jacopo Sansovino, Michele
Sanmicheli, and above all Andrea Palladio, the
continuous subject of the author.

Venice was the capital of the Venetian Republic,
which ruled the mainland territory called Terra
Ferma, including Padua, Vicenza and Verona since
the beginning of the fifteenth-century. After the
peak of economic prosperity, the marine trade city-
state Venice was faced with various problems in
the sixteenth century: the war against the League
of Cambrai, the economic decline following the
geographical change of trade routes, the conflicts
with the Ottoman Turkish Empire, the frequency
of epidemic diseases, etc.. But conscious of being
in crisis, the Republic sought various ways to
maintain peace and security, and tried to reinforce
not only political, diplomatic and military powers
but also cultural attraction of the city of Venice, for
which purpose the above mentioned architects
made respective contributions.

Jacopo Sansovino (1486-1570) came to Venice
after the Sack of Rome in 1527 and was received, in
the program of renovatio urbis promoted by the
Doge Andrea Gritti, as an architect to bring a new
trend of architecture all’antica to Venice. With the
three main buildings designed by Sansovino ——
the Zecca (Mint), the Library of Saint Mark and
the Loggetta —— the urban scenery around the
Piazza San Marco seen from the sea was so
improved that it reminds us of the elegant urban
setting of the tragic scene illustrated in the Book II
of Sebastiano Serlio (1475?-1554), who had been
influential in Venice as an architectural theorist
before he moved to France in the early 1540s.

Michele Sanmicheli (1484/87 -1559), after
working in the other districts of Italy (Rome,
Orvieto, etc.), began to work for the Venetian
Republic in the late 1520s as an architect and
military engineer. In his hometown Verona,
Sanmicheli left a number of palazzos and city gates
along with the fortified walls and bastions. In
Venice he designed the Fortezza di Sant’Andrea
(1535-47) near the Lido. Meanwhile he made
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several long trips of inspection to direct the works
of fortifications in the port towns along the
Dalmatian Coast and the East Mediterranean
islands (Corfu, Crete and Cyprus) which were
then under the rule of the Venetian Republic.

The Arsenal of Venice, founded in the twelfth
century as an official shipyard, began to be
enlarged and reinforced consciously after the Fall
of Constantinople by the Turks in 1453; in the late
sixteenth century the whole complex of the
Arsenal was completed as a strong navy yard with
various attached facilities including the Cord
Factory (Corderie della Tana, 1579-91) by Antonio
Da Ponte (15012-97), who was the chief official
architect of the Republic called “Proto al Sale” for a
long time and is now known mainly with his design
of the famous Rialto Bridge (1588-91).

Cristoforo Sabbadino (? — 1560), an engineer of
the “Savi ed Esecutori alle Acque” (Venice’s unique
office covering water problems), is little known
except as the inventor of the “Plan for Venice” of
1557, the significance of which has only been
emphasized through recent studies. In this plan
Sabbadino made various proposals to maintain the
environment of the Laguna, among which was an
idea of limiting the expansion of land into the sea,
or making a clear outline of the city of Venice
against the sea, by introducing continuous seaside
walks made of stone called “fondamenta”: a part of
the plan was realized after his death, as seen in the
long stretching Fondamenta Nuove (1588-90) that
forms a northern boundary of the city.

Compared with these architects or engineers
who worked for the Republic in the sixteenth-
century, what did Andrea Palladio (1508-80) do in
Venice? In the mid 1550s when he tried to enter
Venice, Palladio was already a well-known architect
in Vicenza with a lot of works of palazzos and
villas. Among the clients of the villas there were a
number of Venetian nobles, but he could not get a
chance to build a palazzo in Venice; in The Four
Books of Architecture, there are two palazzo
designs he made for Venice in vain, for which
some intriguing hypotheses are presented.

With the support of his patrons, especially

Daniele and Marc’Antonio Barbaro brothers,



Palladio was given opportunities to design several
religious buildings in Venice. While discussing
each of his works in detail, this paper argues some
problems presented by scholars and explains some
significant viewpoints; in the facade of San
Francesco della Vigna (1562), Palladio introduced
the theme of the “two superimposed temple fronts”
; for San Giorgio Maggiore (1565) the author
approves the authenticity of its facade design
(though often questioned) along with the
attraction of the interior space. Around Il
Redentore (1576-77), the most important
commission Palladio received in life, the political
situation of Venice can be seen through the
process of decision making by the Senate, and the
influence of Turkish architecture could be pointed
out in some parts of the design. As for the
Convento della Carita (1560-61), in addition to the
Palladian aspects, it is interesting to trace the
historical change of the building until now. Of the
smaller churches of Palladio, Santa Lucia (1564-65)
was destroyed in the 1860s to give space to the
modern railway station, while Le Zitelle (1579-80),
one of the charitable institutions in Venice of the
day, still exists on the Giudecca island.

Palladio experienced success and failure
repeatedly in Venice; he made a great success with
the ephemeral architecture to receive Henri III of
France in 1574, but after the fire of Palazzo Ducale
in 1577 his design to rebuild it thoroughly in
classical style was refused in preference for the
conservative design of Da Ponte. In 1570 he
published in Venice, a great center of publication
of the time, The Four Books of Architecture;
needless to say that it made a long success
through following centuries. It is often said that
Palladio could leave in Venice nothing but religious
architecture, but his influence is distinct in the
later churches in Venice, most of which have some
such elements as a facade with classical orders
made of white Istrian stone, big thermal windows,
light interior space, etc..

The identity of Venice was established through
centuries, but in the sense of culture the sixteenth-
century was the brightest of all, and undoubtedly it

was the crucial century for the completion of its

urban form; in such context the architects
discussed in this paper were each able to leave

remarkable works in Venice.
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